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"Dedication Makes the Difference"

"LEON’S BROADCAST"

Quarterbacks make 'em
Bridge players make 'em
Automobiles make 'em
Kids at school get 'em
Defensive backs block 'em
Basketball players make 'em
Radio stations give 'em away
Mountains have 'em

But ... don't you PASS the opportunity
of making plans for the next VAVF
Conference ... the dates and place have
been etched in concrete ... yep ... back to
the central location of the Hawthorn
Suites in Orlando. It's hard to pass up
the complementary breakfast ... and
social hour ... the great service and ...
the very competitive rates.

Take the opportunity of telling your
spouse or neighbor what you're doing
with the VAVF ... don't keep it a secret
... pass the information on ... they may
just get interested enough to
participate in your local group ... and just

maybe ... want to enhance their skills by
attending a Conference ... hey, how'd you
get here?

Your board will be putting the agenda
for the next Conference into place in
the next few days ... if you've got
something you feel should be covered by
one of the sessions, PLEASE contact one
of the board members ... it may be
something that has been inadvertently
passed over ... your input makes you part
of the Conference ... don't pass up the
chance to get involved!

Just a reminder to give the VAVF wave ..
it'll make ya smile.

Later ... same station ... same time.
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Tired of the clutter?

ukhouseclearance.com

Need more room to Braille, create tactile graphics, or store recording
equipment?

Your VAVF Newsletter is now available at

www.vavf.org

Do you need a Braille or print copy of The VAVF Newsletter?
Contact Eva Burris at

904-448-8073 or email evanburris@aol.com

If you would like to be notified of the next available
online issue, email us at

www.vavf.org or evanburris@aol.com.

(Please use "VAVF Online Issue" in the Subject line.)
Names, address, and emails are never shared.

Not a member? To subscribe contact us at www.vavf.org
(Please use "VAVF Membership" in the Subject line.)

Having trouble accessing the newsletter?
Contact Eva Burris.
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TEMPLE SISTERHOOD BRAILLE GROUP'S
NEW BRAILLE CLASS
By BRENDA BERRY

Mid-August always means recruiting new students for the Braille class that begins
early September. Our group did a great job manning the phones at TV12 Volunteer Phone
Bank. We had members who always show up, first timers, new people who just finished the
class in June, some husband and wife teams, and a niece who did it for Community Service
hours. Our highlight segment showed Lynnette Taylor explaining the graphics production
sequence. Jackie Lasky spoke, getting a bit emotional, about how much she has enjoyed
being with the group for such a long time, and the satisfaction she feels in her ability to be of
service to the blind.

As luck would have it, our area was under severe thunder and lightning storms on the
three evenings we were on the air, and on one night a historical home had burned down,
hence, not many announcements by the reporters to alert their audience that we were taking
calls for volunteers. Sigh, but after the three-evening tally was in, we sent out twenty
something fliers inviting the callers to come to Orientation Day.

During the year we get inquiries about our group and we respond with a promise that
we will contact them in time for the next Orientation Day. Those fliers were also mailed. We
hung fliers in libraries and bookstores. Sent in announcements to our neighborhood papers.
On August twenty-seventh, Orientation Day, we had over thirty people show up despite a
terrible thunder and lightning rainstorm in progress that morning!

We razzle-dazzled them with samples of our products, a slide show telling who we are,
what we do and why we do it. Thelma Lebowitz, one of our instructors, throws out her
famous quotes, "This is not a walk in the park.” “Make your doctors appointments on Friday.”
“This volunteer group is like no other you can be involved with.” "It takes commitment for
nine continuous months.” And as Bernita Gilberstadt likes to interject, “Perhaps that is why
we don’t have many male students, because it takes nine months and you will have lots of
contractions”.

Then we open it up to questions such as:

"You mean you don’t type in English and Braille spits out on the paper?"
"I am going away in January. Can I still join the class?"
"So I do my Braille homework on my computer at home and how can my computer make

raised Braille dots?"

Our last class students always offer words of encouragement. They relate their
apprehension and feelings of being lost and how suddenly the light goes on, “I see words, not
just dots!” We invite them to have some refreshments, to talk with anyone in our group, tour
our Braille room, and come to the first class the next week.

September 3rd, over twenty people showed up for the first class.

There's been changes in contact information for the
VAVF Board and Skills Consultants.

Please double-check to make sure you have the updated information.
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CHOOSE YOUR TECHNIQUE
By Ruth Jean Ostle

It seems that most of us have come to accept the fact that textbooks of every variety
will need to include tactile illustrations in their braille counterparts. Many of you are quite
skillful in creating successful graphics by several methods, and have discovered that making
the choice of which method to use for specific illustrations is an important part of that skill.
The method you choose must result in a clearly understood portrayal of the print picture,
must transmit the necessary facts, must be appropriate to the grade level of the readers, and
be created within a reasonable time period. (It's no fun to spend so much time working on an
illustration that when you finally emerge from behind your littered desk, your family stares and
wonders who "that stranger" is.)

There are three major categories to choose among when presenting a print illustration
in a braille transcription. Of course, first of all, you must decide whether it is necessary to
include the print picture at all. Most of the textbook illustrations do need to be included
somehow, with possible exceptions being unidentified, duplicate figures, usually located in
the index and which are found later in the body of the text. Sometimes chapter headings, etc.,
have fancy photos or other illustrations which are never referred to, and which are included
in print for their visual value only.

There are some print pictures that are virtually impossible to duplicate in tactile form.
These are such things as photos of people, elaborate landscapes, famous paintings, and
diagrams so complex that they would be terminally confusing if a tactile diagram is attempted.
In such cases, the print caption should be transcribed as usual, followed by a TN describing
the picture exactly. Be sure your language is appropriate to the grade level and includes
every important detail. I am told the reader wants to know exactly what everyone else is
seeing.

Many print illustrations can be successfully portrayed by making a collage version.
This is, to me, the most easily understood and enjoyed by the braille reader. Simple pictures,
such as many animals, can be cut from a single piece of lightweight cardboard and labeled.
More complex diagrams, such as parts of a plant, a sagittal section of the heart, or a map,
can be created by gluing various heat-proof materials to the light-weight cardboard and
labeling them carefully. Use restraint in choosing textures and/or shapes. Only a few are
necessary, and too many are confusing. Be consistent in the shapes and textures you use.
For example, if you use a small cardboard triangle to identify the capitol city of a state on a
U.S. map, use the same shape on each map in the entire book.

There are some print figures which are vital to understanding the text, but that require
surface detail and contours. In this case, I recommend creating a foil diagram. With just a bit
of practice you will be able to work the special aluminum foil into an actual bas-relief portrayal
of the print picture. This is a great way to show the musculature of an animal, the color
patterns of orca, and the location and shape of every bone in a skeleton. Just be sure the
finished figure is not too high and has definite, vertical edges.

Finally, some print pictures, frequently maps, have such lengthy labels that it is
impossible to fit the entire print label into your tactile version. In this case, your key to
symbols will be your best friend. Create a 2-cell key as usual for each feature in the print
picture. In your TN, which precedes the braille illustration, list these symbols in alphabetical
order, and follow each one with a complete version of the print label. For example, suppose
the print map labels the state of Minnesota as, "Minnesota, capitol St. Paul, area 84,068
square miles, (218,577 square kilometers), population 4,919,479." Trying to fit all that
information onto your tactile map would be a nightmare. But, if you use "mn" as your label
and put all that extra information into your TN key, your nightmare is over.
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No matter which technique you choose, each illustration will need to be edited to
include only the necessary information, be presented in a recognizable pose, (that is, not in
motion or in perspective), have definite boundaries and be about as high as a braille dot.
Imagine the picture in silhouette to be sure it is recognizable in tactile form. Place only one or
two illustrations on a single braille page, and forget about saving space. Leave at least the
distance of one braille line between the illustration and the brailled text and don't crowd two or
more illustrations together.

Finally, if you are stuck with an especially wretched problem (a fate which we all suffer
now and then), ask for help. We can all learn from each others' experiences.

It’s one of the best things affiliated with VAVF—the awarding of college scholarships
each year. The requirements are simple: provide proof of being legally blind, be a resident
of Florida, and complete an application form. The number of scholarships and the amount
awarded varies from year to year. This past year, we were able to award 5 students $2000
scholarships. The Scholarship Committee reviews all the applications that are received and
has the challenging job of choosing the top candidates. Reading through the applications is
inspirational to all of us. More than once, a letter of recommendation concludes an
impressive list of a student’s accomplishments with the phrase—“by the way, he/she’s blind!”
If you know of a deserving student, either e-mail Peg Rogaski at progaski@comcast.net or
check our website at www.vavf.org for an application form. The deadline for returning
completed applications is March 30, 2010.

GUIDELINES FOR ENGLISH AND
FOREIGN LANGUAGE GLOSSARIES: PART II

By FLORENCE MATHIESEN

In the spring issue of the VAVF Newsletter Part I of this article covered some new rules
and formats for multilingual glossaries printed in textbooks. Part II contains some reference
guides to help you with the different print symbols you see in textbooks and some additional
rules to help you transcribe the variety of material you might see in textbook glossaries. The
references are from Braille Formats, 1997.

18.3b Enclosure symbols
Use this list as a reference guide. The examples in this section use different print
enclosure symbols.

Follow print copy for use of enclosure symbols
All enclosure symbols (except the left and right parentheses) must be included on the

Special Symbols Page.

VAVF SCHOLARSHIPS
By PEG ROGASKI
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7 ( ) left and right parentheses

,7 [ left square bracket

7' ] right square bracket

( / \ left slash or left backslash

) / \ right slash or right backslash

| | | left and right vertical bars

;8 < left angle bracket

02 > right angle bracket

SIMPLE PRONUNCIATION

Example 9 is a combined English/Spanish Glossary. In print the Spanish entries are
given below the English so the format will be 1-5, 3-7.
The English spelling is repeated in simple pronunciation which is broken into syllables.

Example: abandon (uh BAN duhn)

Pronunciation Basics:
18.2a(2) pronunciation can’t be preceded by contractions to, into, and by
18.1d(4)(f)[2] all pronunciation is uncontracted
18.1d(4/(d) the letter indicator is not used with pronunciation
18.3d(3)(b) pronunciation is not divided at the end of a line unless space demands

NOTE: If you need to divide, divide at a syllable break and always use the- (36)
hyphen.

18.2d Simple Pronunciation
Different typefaces are used to indicate pronunciation (capitals, small capitals, italics, etc.)
and no diacritic symbols are used. Print syllable division may be indicated with hyphens,
spaces, mid-dots, etc.

Syllable Division

18.2c(2) A hyphen- (36) is used for all print syllable division symbols or spaces
except the compound hyphen

19.4c(2)(b)The compound hyphen 33 (25, 25) is used, instead of a hyphen in
pronunciation of a hyphenated compound word.

Adaptation Ad ap tay shun
Adaptation Ad•ap•TAY•shun

Abiotic ay-bi-AH-tik
Abiotic AY-bi-AH-tik

avant-garde \ah•vant-GARD\ (ah-vant33,,gard)
motif moh TEEF moh-,,teef
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18.2d(4) Syllable Stress
Special typefaces showing syllable stress

the termination symbol ,' (6, 3) is inserted to indicate the end of special emphasis
within a pronunciation. The termination symbol is inserted before the hyphen that
shows a syllable break

18.2d(1)(e) Primary Stress Only
When the text shows primary syllable stress by the use of capital letters the appropriate
single or double capital indicator precedes the affected syllable

When the text shows primary syllable stress by a special typeface (italics, boldface,
colored type, etc.) the italic indicator precedes the affected syllable.

follow print when print does not indicate syllabication

18.2d(2) Primary and secondary stress
When primary and secondary syllable stress are shown by the use of two special
typefaces (capital letters, italics, boldface, small caps, etc.)

capital letters represent primary syllable stress
italics represent secondary syllable stress
explain how stress is indicated in a transcriber’s note

TN: Primary stress is indicated by capitalization, and secondary stress with italics.

NOTE: In the example below the small caps are the secondary syllable stress and are
italicized in braille

18.3c Stress indicated with special typeface and stress marks
use special emphasis
omit stress marks

Document DOK u ment ,,dok,'-u-ment

(ad-ap-TAY-shun) 7ad-ap-,,tay,'-shun7

|ad ap tay shun| \ad-ap-.tay,'-shun\
[jehlahtoh] ,7jeh-.lah,'-toh7'

adaptayshun adaptayshun

/AY'-bi-AH'-tik/ (.ay,'-bi-,,ah,'-tik)

<AY-bi-AH-tik> ;8.ay,'-bi-,,ah,'-tik02




